Tour stop 5

The strata above
the Palace
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The altanni

Later Hurrian texts tell us that snakes were
used in divinatory rites to predict events
from their movements in water. In the
tfloors immediately above the Palace, we
found this jar (broken in more than 100
pieces), and from the Palace we have many
more sherds with similar decorations. The
Hurrian name of the vessel is a/fanni. Can
we then give a name to the vessel, and
imagine it in use in the Palace?
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A city of the dead

The structures on your right (as you look
from the “panorama”) look like houses,
but they are in fact graves. They consist
of one or two small rooms, with a small
courtyard in front, and in one case at least
there was a second story as well. They
represent a very unusual type of burial.
Some structures had been emptied in
antiquity.

They were built on top of the large dumps
which had been deposited in the collapse
of ancient pits. The lack of foundations
was puzzling at first, but can be explained
once we realize that nobody lived in these
structures.
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“Khabur” ceramics

The sherds that are most likely to attract
your attention on the surface of the tell
belong to a distinctive style that was
common in this region in the early part
of the second millennium. It is called
“Khabut” ceramics, and is characterized
by elegant shapes and colorful decoration.
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Besides the seal impressions, figurines give

us vivid representations of the way people e q,.—ﬁl "-9-"_%55 moals e i
looked. Here are some examples from the a b lal Al || pmey D wlall Ly
period of the “Khabur” ceramics, the first ALl ] Al gl
half of the second millennium B.C. They L"’_], L L}ﬁtlﬁj;ﬁ _ = i )
are like snapshots of those rebellious sl e sia O > l—fIE' el
“people of Urkesh” about we whom we Lo ol "5 v al cha " ]300 2 5

hear in the texts of Mari.
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The letters found at
Mari speak often of the
people of Urkesh as a
quasi-independent
entity:
“the city of Urkesh”
“the sons,” “the men,”
“the elders of Urkesh,”
“the assembly,” and
also “Urkesh” referring
to its inhabitants.

This independence
takes often the tone of
direct hostility to Mari:
“they are enemies,”
“they speak evil
things,” “they hate”
(the Mari governor).
We attribute this to a
persistent feeling of
Hurrian identity.

il il bl e
§la 8
ora ool o Dile
=] (5'5 PEJT lr_J"-":"Eh.J'_-a:I
R 5ol e
"Ly |
"ol Al
"L}"-‘—,EJ_-!T e L')-'-'-‘-“ ol
i ol Ll " an il
Leilian e Lol
sale sy Joain ¥ | s,
bl 3landl ol
"l I:a:h" :LEJI-“E
"l eyl o &"
(gole Sla) e A"




Expressionism

Several stone sculptures from various sites
of the kingdom of Mittani exhibit sharp
delineations of the human figure, with
distortions that exaggerate various features
of the body. This is a small example from
the Mittani strata at Urkesh.
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